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Abstract

Feathers, unlike other cutaneous appendages such as hair, fur, or scales have a definite structure. Variation in
feather structure creates a wide range of resulting appearances. Collectively, feather structure determines the
appearance of the feather coat, which can largely affect the resulting look of a feathered object (bird). In this
paper we define the structure of individual feathers using a parameterization based on biological structure and
substructures of actual feathers. We show that our parameterization can generate a large variety of feathers at
multiple levels of detail and provide an initial step to semi-automatically generating a wide range of feather coats.
This is achieved by specifying an intuitive interpolation between different structures and ages of feathers.

1. Introduction

Modelling of natural phenomena typically involves attempt-
ing to simulate very complex surfaces, structures, or pro-
cesses. However, it is desirable to have control over a wide
variety of phenomena with a limited set of parameters—a
process known as database amplification.23 Feathers have
complex structure at many levels of detail, and the structure
can vary widely across different types and ages of feathers.
It is desirable to be able to create a wide range of results
without having to model each substructure on every feather.

Feathers have similar scale and purpose as hair and fur.
Various methods for modelling of hair and fur have been
proposed recently. Some methods are based on creating the
illusion of geometry through rendering, and others model a
coarse view of the geometry. However, feathers are struc-
turally more complex than hair strands: not only do they have
components that are coarser than hair and thus are more ap-
parent, but the variety of feather colours and patterns imme-
diately reveals approximations in the underlying structure.

Structurally, feathers can be compared to plants in the
context of branching patterns. Both have levels of branching
substructures, however with plants the location and type of
the branch varies much more than with feathers. Also, a col-
lection of plants is not as specific an arrangement as feathers
where a specific look to the feather coat is desired.

We propose a method of modelling feather coats by de-
signing a small group of key feathers using a very limited
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number of parameters. Our model is based on the smooth
aerodynamic nature of the surface of the feather. A Bezier
curve of varying degree is used to approximate the curvature
of the substructures in the feathers. Interpolation between the
parameters and control points of the curve allows for smooth
changes in the feather structure, and the tesselation of the
Bezier curve allows us to control the level of detail.

2. Related Work

An extensive research area in computer graphics specializes
in developing models of natural phenomena. Biological phe-
nomena, a subclass of this area, have been modelled with
both biologically and non-biologically based methods. The
non-biologically based models typically use fractals, parti-
cle systems or stochastic systems and have been used for
modelling plants® 2317 and terrain.® Since these models are
complex, typically not interactive, and hence difficult to con-
trol, we have chosen to develop a feather model that is intu-
itive (based on feather structure) and interactive. We now
review models of this nature.

Mimicking the development of the arrangement of bio-
logical parts (biological patterns) can be used to achieve
realistic-looking models. Biologically-based models can be
loosely categorized as structural or spatial models. Spatial
models have generally been based on reaction-diffusion or
cellular automata and have been fairly limited to construct-
ing cellular size structures2*26 and plant shapes.l:8 Most
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structural models have focused on modelling botanical enti-
ties. These models have been based on L-systems to describe
the development of the entity in an environment.17: 16 QOther
structural models attempt to model botanical rules or geo-
metric relationships. 13 Many models based on biological
development involve simulation, restricting control.

Other work indirectly related to feather modelling in-
cludes biological models for phenomena that are similar in
structure, scale, and complexity. Related work in modelling
plants, hair and fur and feathers is presented below.

2.1. Plants

Plants and feathers are both branching structures. How-
ever, plants have more diverse branching types and locations
than feathers. Plant branches have two degrees of freedom
whereas the branching structures of feathers are very regu-
lar and always attached in the plane of the feather. Not only
must plant models determine placement of organs, but plants
are also generally larger in scale than feathers with a lower
branching density, and thus have different geometric consid-
erations. Also, in order to model an arrangement of plants,
individual plants are modelled and placed together, whereas
when modelling feathers, typically a specific feather coat
pattern is desired. So, while some of the existing plant mod-
els are capable of modelling feathers (i.e. L-systems??), they
are generally far more complicated than needed and they are
not designed for specific feather attributes.

Models also exist for designing collections of plants by
simulating the parameters of an entire ecosystem,> or by us-
ing instancing to design specific plant models and random
perturbation of the model’s parameters to achieve variation.
This is less than desirable with feathers, since small varia-
tions in feather type and colour can affect the overall desired
pattern of the feather coat. Recently a plant specific model
was proposed that allowed for control over both the design
of individual plants and the parameters used in simulation
of an ecosystem.18 The method we propose for feathers is
similar in that it allows specific control of the feather struc-
ture and the design of the coat, without having to model each
substructure in each feather of the coat.

2.2. Hair or Fur

Hair/fur are similar to feathers in scale and collectively form
a coat. The strands are structurally simple and have conse-
quently been modelled with polylines or NURBS curves,10.7
cylinders,®> cylinder segments,2..3 and trigonal prisms.%
Due to the structural simplicity, recent work has focused on
rendering and dynamics of strands and design of hairstyles.
Some methods model key or guide hairs* for which full dy-
namics and illumination are computed. The in-between hairs
are interpolated variations of these attributes. The method we
propose for modelling feathers uses the same notion of key
attributes, but specific to feather modelling.

2.3. Feathers

The only existing feather model, and hence the closest to our
work, was proposed by Dai et al.2 for modelling the struc-
ture of feathers in Galliformes (a particular order of birds).
Their model is based on the specification of an initial set of
parameters; then evaluation of functions based on these ini-
tial parameters determines the curvature and location of the
feather substructures, such as barbs (see Figure 1).

An interactively specified initial barb angle defines the di-
rection of the first segment of the barb. Then with a user de-
fined set of coefficients for a propagation function, the ori-
entation of the next segment of the barb is computed from
the function. An interpolation of the function coefficients
defines the propagating orientation for all barbs. The barb
length and distance between barbs is specified by a user de-
fined function. There does not seem to be any way of speci-
fying shaft length or curvature, and it appears they assume a
closed, planar vane. They model the rachis as a generalized
cylinder and the barbs as polylines and construct a triangu-
lar geometric representation of the vane. Since the propaga-
tion function is polygonal and the interpolation of the coef-
ficients is continuous, there is no way to specify discontinu-
ities in the feathers or to intuitively specify shape. They do
not address interpolation of feather types and interpolation
between the propagating functions is not possible.

Our parameters are similar to Dai et al.’s initial parameters
without using a functional representation to model the feath-
ers. With our model, rachis curvature, overall feather shape,
and discontinuities in the vane are specified directly on the
feather rather than by designing a function. Our method sup-
ports interpolation of feather shapes by design.

3. Ornithology Background
3.1. Feather Structure

A feather is a structure with a main center shaft and a hierar-
chy of fine branching structures extending from either side.
The main shaft is called the calamus at the base, where there
are no branching structures. The remaining portion is called
the rachis (see Figure 1). Barbs branch from the main shaft,
and extend angularly toward the tip of the feather. From the
barbs branch barbules and from these possibly barbicles.
Collectively, the barbs on one side of the rachis are called
the vane. The calamus can be considered to branch into the
rachis, and the afterfeather (a structure similar to the main
feather). The feather appearance is defined by the number of
levels of branching micro-structure.4

3.2. Feather Types

Feather taxonmies — based exclusively on feather structure,
exist to classify the wide variety of feather sizes, shapes,
and types. The most common type of feather is the con-
tour feather (see Figure 1) which are found on the outer sur-
face (contour) of the feather coat. The most defining feather
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Figure 1: Left: A Typical contour feather (from Lucas and
Stettenheim,24 p. 236). Right: Typical flight feather with
branching substructures.

X

Figure 2. Right: Examples of non-contour feathers (from
Lucas and Stettenheim,14 pp. 271,274,310,312). Left: After-
feathers: Emu (attached) and Chicken (in center) (from Lu-
cas and Stettenheim,4 p.290)

characteristic is type of vane—ranging from plumulaceous
(fuzzy) to pennaceous (firm and stiff). The variation is due
to the presence or absence of barbicles which aid in inter-
locking adjacent barbs. Down feathers (undercoat) and semi-
plumes (see Figure 2) are entirely plumulaceous, while flight
feathers (wing and tail feathers—see Figure 1) are entirely
pennaceous. Contour feathers are pennaceous at the tip and
plumulaceous at the base. A second defining feather charac-
teristic is the ratio between barb length and rachis length. All
feather types except down feathers have a rachis longer than
any barb. Specialized and less common feathers include filo-
plumes and bristles. Finally, the presence or absence of an
afterfeather (see Figure 2) is another defining feather char-
acteristic. Afterfeathers are always plumulaceous and resem-
ble the main feather in shape but can range in size from non-
existent to the size of the main feather.

3.3. Feather Shapeand Size

Feathers vary greatly in size and shape. Contour feathers can
vary from a 1-2mm to 2m in length even on a single bird.
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Figure 3: Contour feather growth with cross-section (from
Lucas and Stettenheim,4 p. 200, 370).

The curvature can vary both across and along the rachis and
vane. The length and angle of the barbs can also vary, usually
leading to ovate (egg-shaped) feathers, but may also result in
obovate (upside-down egg), spatulate (short broad tips), or
pointed. Overall curvature is almost always into the surface
of the bird, but in very rare cases can curve away.

3.4. Feather Growth

Feathers are cyclically lost and regrown in a process called
moult. They are usually lost/regrown sequentially as op-
posed to all at once. Feathers grow with the barbs curled
inwards toward the underside of the feather (see Figure 3)
and encased in a protective sheath. Cell division occurs only
at the base of the feather making the tip always the oldest
and consequently the first part to break out of the sheath.

4. Moddling Feathers

A feather model is needed that has an intuitive set of
biologically-based parameters with both, flexibility to cre-
ate a wide range of feather types and simplicity to generate
thousands of specifically structured feathers. The proposed
model is based on the notion of key representations at multi-
ple levels of detail. An individual feather is designed using a
set of parameters describing the length and curvature of the
rachis, the length and angle of the barbs, and a set of key
barbs for the vane curvature. The curvature of intermediate
barbs is specified by interpolating the key barbs. These in-
dividual feathers are then used as key feathers in the design
of the feather coat, by interpolating this parameterization to
create intermediate feathers. The parameterization and inter-
polation of the parameters are discussed below.

4.1. Feather Parameterization

Our parameterization is based on the biological structure of
the feather as outlined in Section 3. The two main structures
we model are the shaft and the barbs. The after-feather is
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Figure 4: lllustration of the parameters of our model.

Structure Parameter Variable
calamus length C|
width-ratio Cwr
rachis length n
base width rw
curvatures Me vde
barb length |
left vane angle Vlpa, Vlta
right vane angle VIpa, Vita
spacing SPp, SPy
# key barbs m
set of key barbs B!, {Vj|0..m}
V Key barb  # control vertices n

control vertices cvi, {Vil0..n}
position on rachis  rp

Table 1: List of parameters in our model

modelled as a secondary feather attached to the main feather
and has the same parameters as the main feather. The param-
eters we use are shown in Figure 4 and are found in Table 1.
The calamus has length ¢; and width-ratio cwr. The rachis
has length r;, base width rw, and two curvatures (side-to-
side ry¢, and front-to-back ryqc). The rachis tip is assumed to
form a point and the calamus width is computed so that there
is no discontinuity where the rachis and calamus meet.

The vane is modelled by a collective set of barbs. A select
set of key barbs are specified and from these the rest of the
barbs are generated by interpolation. Each key barb B!, j =
0,1,...,m has a set of control points cv;,i=0,1,...,nand a
location along the rachis rp € [0, 1]. The Euclidean distance
between cvp and cvn, is clamped to [0, 1] and only the control
vertices need to be stored, as the refined curve is computed
at run-time. These remarks will be explained further in Sec-
tion 4.2.1. A second barb parameter is the base angle ba and
tip angle ta which define the angles of the barbs to the rachis
at the rachis base and tip in the plane of the vane. There
are two sets of these angles defining the left (vlp,, vlta) and
right (vrpa, Vrta) vane as shown in Figure 4. The barb angle
is then linearly interpolated at run-time. A third barb param-
eter is the spacing along the rachis. There are both a base

spacing spp and a tip spacing spt with a linear interpolation
inbetween. The spacing is symmetric on both vanes.

The final parameter in determining the shape of the
feather is the length of the barb. This can be constant or de-
fined by a set of silhouette boundary points.

4.2. Interpolation

Our feather model uses interpolation at three levels of de-
tail. Interpolation is used to generate hundreds of barbs on
a feather in real-time while only storing the control vertices
for a few key barbs. Interpolation is also used to generate a
smooth transition between feather types and between feather
ages. Finally, using these smooth transitions, a collection of
feathers with realistic variations can be created from only
a few key feathers. Below, the details of the interpolation
to create the intermediate barbs and the variation in feather
types and ages is presented.

4.2.1. Generatingthebarbs

When designing the feather, only key barbs are specified to
define the curvature of the vane. Any barb branching from
the rachis between key barb locations must be interpolated
from the key barbs found immediately above and below the
branch location. Thus, if B2 is the key barb found above and
BY is the key barb found below a barb bk, then b¥ would be
a Bezier curve defined by the set of n control vertices b'é\,i:

Vie {0,1,...,n}: b5, =(1—1)-B&, +t-B%, (1)

where, t = (b',‘p - BPp)/(B?p - BPp). This is a linear interpo-
lation between each of the key barbs control vertices, where
the interpolation parameter t is normalized to the distance
between the two key barbs.

In the absence of a key barb below, a default key barb
B9 is used and is defined as four randomly generated con-
trol vertices. If there is no key barb defined above, a default
key barb BYf2 is used and is defined as a curve with slight
front-to-back curvature. These two default barbs were cho-
sen since many feather types have a plumulaceous base and
pennaceous tip. If there are no key barbs defined at all, then
B9 is used giving the impression of an entirely plumula-
ceous feather (i.e. down feather).

Finally if the number of control vertices of the two barbs
to be interpolated do not match, then the curve with the lesser
number is simply elevated using the fact? that a Bezier curve
of degree n with control vertices cvg,cvy, ..., Cvn can be el-
evated to degree n -+ 1 by fixing the end-points (cvg = cvo,
and cvﬁprl = cvn) and computing the rest as:

v _
oV = cvi—1+(1 ]

—1 Jevi, fori=1,...,n.

Once the barb control vertices are obtained, they are
scaled by the length of the barb. With a Euclidean distance
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t=0.0 t=0.2 t=04
Figure5: Interpolation between leftmost and rightmost feathers showing key barbs (top) and feather structure (bottom).

of 1 between cvg and cvn the relative curvature of the vane
is maintained through the scale, but when the distance is less
than 1 the barbs scale non-linearly with respect to each other.
This can be used to create discontinuities in the feather vane.

4.2.2. Acquiring the Parameters

A set of silhouette boundary points for determination of
the barb length can be artificially constructed or determined
from a flatbed scan of an actual feather. In fact, using image
processing algorithms, not only can we extract barb length
from the scan, but also the placement and control points of
key barbs, barb spacing and barb angle. However, the front-
to-back curvature will have to be added manually.

4.2.3. Modelling Feather Types

As outlined in Section 3, a wide variety of feather types ex-
ist. Taxonomies coarsely categorize feather types; however,
generally there is a continuum between these categories. For
instance, feathers can be found ranging continuously from
down to semi-plume to contour. Also feather types in differ-
ent regions are often blended where the regions join. Thus,
it is desirable that our parameterization enables blending.

Our parameterization is designed to easily generate a con-
tinuum of feather types simply by linearly interpolating the
rachis and calamus lengths and widths, the rachis curvatures,
the barb angles and spacing, in addition to the key barb inter-
polation outlined in Section 4.2.1. The key barb interpolation
across feathers is very similar to the interpolation used to
generate the barbs within a single feather. First the key barbs
are linearly interpolated across feathers then the remaining
barbs are generated as before. When interpolating between
two feathers with varying numbers of key barbs, the number
of key barbs on the feather with fewer is artificially inflated
until they are equal as shown in Figure 5.

(© The Eurographics Association and Blackwell Publishers 2002.
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4.2.4. Modelling Feather Growth

Due to the sequential loss/regrowth of feathers and the cycli-
cal nature of moulting, a feather coat very rarely consists
of entirely full developed feathers and in some moult stages
only a few feathers are fully developed. Thus, it is important
to model feathers at various developmental stages.

Feather growth can be modelled by interpolating the same
parameters found in the previous section. However, instead
of linearly interpolating all parameters simultaneously, their
interpolation is staggered to simulate growth. The feather
grows encased in a sheath until all substructures are nearly
fully developed. The sheath is shed from the tip to the base.
As the sheath sheds growth ceases in that region. From
this information an interpolation schedule found in Figure 6
was constructed. The shaft length and width increase dur-
ing the first 30% of the feather development. Next, the barbs
lengthen to the midpoint of development. When the barbs
start lengthening three extra key barbs are added to the
feather. Two of these are straight barbs with an angle of
180°—one at the base of rachis and one at the tip. The third
is a straight key barb with an angle of 180° that starts out
located at the tip of the rachis and migrates to the base, in-
terpolating its angle between the tip and base angles. Finally
in the last 20% of the development, the extra barbs at the
tip and base are removed and the rachis curvature and actual
key barb angle and curvature increase. An example of some
of these feather growth stages are shown in Figure 7, and in
the video sequences.

4.3. Implementation

Once the feather structure is specified we must generate the
geometry at a particular level of detail and then possibly add
a texture map. The barbs are alpha blended to simulate the
presence of barbules. OpenGL was used for rendering.
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Figure 7: Simulated feather growth from interpolation se-
quence in Figure 6. Time steps at 25%, 50%, 75%, 90% and
100% of development.

4.3.1. Geometry and AlphaBlending

The feather is drawn using a generalized cylinder for the ge-
ometry of the shaft, and polylines or triangle strips for the
geometry of the barbs. The rachis is also a Bezier curve
scaled by the rachis length. The four control vertices used
for the curve are defined by the two curvatures rjc and ryqc
€ [0..1]. The control vertices are then computed as follows:

Vo = 0.0 0.0 C

Vi = Tye-h  Nen ¢ +r-1.0/3.0
W2 = TNyge'fl fieh ¢ +r-2.0/3.0
cvg = 0.0 0.0 c+n

The number and location of barbs along the rachis are
computed as a function of rachis length r| and the barb spac-
ing spp, Sp;- A barb b! at each location rp is generated us-
ing the interpolation between key barbs (Section 4.2.1). The
barb b’ is then rotated by the angle to the rachis about the
vector perpendicular to the plane such that the vector from
bev, 10 bey,, lies within the plane of the vane. This rotation
ensures continuity across the rachis.

Randomly generated control vertices are used for key barb
B9 to simulate a plumulaceous vane. In order to have
frame to frame consistency, a table of random vertices is pre-
computed and reused in every frame.

Once the barb is generated as specified in Section 4.2.1,
it is drawn either as a polyline or two triangle strips. The
two triangle strips are drawn on either side of the polyline

with constant width in the plane of the vane. They are al-
pha blended toward the tip of the barb and away from the
center similar to Koh and Huang’s2 approach for hair. In or-
der to ensure proper blending, not only is the shaft and barb
drawing order important, but the drawing order of the left
v.s. right vane is dependent on the camera location. The barb
triangle strips are drawn from barb tip inwards for the vane
closest to the camera and in the opposite direction for the
vane further away.

4.3.2. Tessellation

Depending on the desired level of detail the amount of ge-
ometry can be adjusted by adjusting the shaft and barb tes-
sellations. The same technique for elevating the degree of
the Bezier curve specified in Section 4.2.1 can be used to
generate the appropriate refinement of the curve. This ap-
proach is used to adjust the tessellation of both the rachis
and barbs curves. The tessellation of the generalized cylin-
der for the rachis is also varied. The new level of detail is
never stored, but simply recomputed for rendering. Figure 8
shows a feather with low and high tessellation.

Figure8: Left: Four cvs per barb/rachis and triangle cross-
section for shaft. Right: Much higher tessellation.

4.3.3. Texture

The barbs may be texture mapped by generating texture co-
ordinates ignoring rachis curvature to make the texture map
generation simple and reusable. The texture map can be ar-
tificially generated as shown in Figure 9 or taken from the
scan of an actual feather as shown in Figure 14. The texture
can be specified in three ways: on the barb, on the vane, or at
the base of the rachis during feather growth. If the texture co-
ordinates are generated on the barb, the u-coordinate is spec-
ified relative to the length of the barb and the v-coordinate is
the attachment point of the barb to the rachis. Regardless of
changes in barb angle or curvature the texture remains at-
tached to the barb. This is useful in creating different feather
patterns given the locations of pigment along the barb.

If the texture coordinates are generated on the vane, they
are relative to the projected location of each control vertex
on each barh. Consequently as the barb curvature or angle
to rachis change, the texture swims on top of the barbs.
This method is useful for generating feathers with particu-
lar markings in specific locations, while still being able to
alter the barb structure.

(© The Eurographics Association and Blackwell Publishers 2002.
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Figure 9: Feathers texture mapped with middle texture.

The third texture coordinate generation method is relative
to growth. The v-coordinate is varied with time while the
u-coordinate is mapped to the circular cross-section of the
emerging feather (see Figure 3). This method can be used
to approximate the natural of pattern formation of feathers,
but is not biologically precise since pigments can migrate
slightly after deposition.

4.4. Modélling the Feather Coat

Generating a collection of feathers from our parameteriza-
tion is natural. The feathers within the convex hull of the
key feathers are automatically generated using bilinear in-
terpolation to blend the closest key feathers. Finally, since
alpha blending is used for rendering the feathers, they must
be drawn from the bottom feather to the top.

5. Results

Bristle
key
barbs

swlie i
\\\\:\\\): :‘::j”’:fj// BHStIe
\ \‘ \‘\‘\‘\ 'F’/Z/ /

\ ,’f/ﬂ,/
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Figure10: Bottom: Feather structure generated with our pa-
rameterization. Top Right: key barbs used for feather gener-
ation (none for down). Barb length was specified with a sil-
houette shape. Compare these with the feathers in Figure 2.
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Figure 11: Semi-plume(black) with afterfeather(blue) Left:
Polyline version. Center and Right: Triangle strips version.
The center feather has less barbs for illustration.

Figure 12: Generated Peacock feather.

Using the relationship between barb description and barb
length, shape discontinuities in the vane can be created (al-
though are rare) using a silhouette shape or by placing two
key barbs directly adjacent to each other to drastically alter
the length of the barb. In Figure 10 the filoplume’s sharp dis-
continuity was created by specifying key barbs that had all
four control vertices at the same location and using a square
shape silhouette to tailor the length for the top barbs. Al-
ternately the bristle uses silhouette information to form the
sharp discontinuity in the vanes.

Figure 11 shows a generated semi-plume with an after-
feather. Generated shape data was used for barb length. One
straight key barb was positioned at the rachis tip. The right
two feathers’ barbs are drawn with triangle strips; the main
feather in blue and the after feather in black. Figure 12 shows
a generated peacock feather, using the texture shown and
three sets of key barbs: one straight set at the tip of the rachis,
another below the eye and a third curved set at the base of
the eye. Figure 13 shows the textured growth sequence of
the feather from Figure 8.

Figure 14 shows the comparison of our generated feathers

|

t=025 05 0.75 0.9 1.0

Figure 13: Growth sequence of feather from Figure 8.
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Figure 14: Left: Generated Hawk feather. Center: Flatbed
scan of an actual Hawk feather. Right top: Generated Budgie
feather. Right bottom: Flatbed scan of actual Budgie feather.
Left/center use barb length from scan. Right uses barb length
from shape data shown. Both textures are from the scans.

on the left (top) with a flatbed scan of the real feather in the
center (bottom). The feather on the left uses barb length ex-
tracted from the center image. The feather on the right uses
barb length specified by generated shape data. Both figures
use textures from the scans. The only adjustment was to the
rachis placement and to resample the texture (power of two).

Figures 15 and 16 show the use of feather interpolation
for creating a feather coat. The two specified feather types
are shown on the bottom left and right. In each of these fig-
ures key feathers were specified to form the convex hull of
the follicles. The rest of the feathers were automatically gen-
erated. All the feathers have default constant orientation to
the surface. Figure 15 uses a regular hexagonal follicle dis-
tribution, where Figure 16 has a pseudo-random distribution.

Finally, individual feathers can be computed and rendered
in real time using basic OpenGL rendering. The collection of
feathers in Figure 15 with 64 feathers can also be computed
in real time, though rendering drops to approx. 15 fps on a
P111 800 GeForce2 PC due to the thousands of barbs, each
containing numerous polygons.

6. Conclusionsand Future Work

In this paper we have presented a novel parameterization for
modelling feathers based on the notion of key attributes at
various levels of detail. The two most important attributes of
our parameterization are the key feathers and key barbs. Our
parameterization can create a wide variety of feather types
and naturally interpolates between ages, types and levels of
detail to quickly and easily generate a collection of feathers.
Finally, the interpolation allows for automatic generation of
spatially varying feather types over a surface.

Figure 15: Top: Bilinear interpolation of four key feathers
generated from scans of Budgie feathers. Bottom: an inter-
polation between two of the key feathers.

The model does not allow for specification of more than
four control vertices for the rachis and does not enable direct
control over the placement of these vertices. This could be
easily adapted to a method similar to the barb specification.

Our model uses only basic OpenGL rendering and leaves
a lot of room for incorporating more sophisticated rendering
techniques such as 22. In the future we would like to work on
rendering issues such as self-shadowing, use of BRDFs for
distant views, illumination attributes of feathers as well as
possibly exploring non-photorealistic rendering styles simi-
lar to Figures 1 to 3.

Our model also does not address many of the compli-
cations that arise in modelling a feather coat. In the future
we would like to explore issues such as follicle distribution,
feather orientation, dynamics and animation.
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